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THE PARADIGM CONFINES TOUR is a live edition while sailing during 3 hours the same circuit Charles Darwin sailed in 1831 on the brigantine HMS Beagle expedition in which he accomplished his famous Evolution Theory.

Duration: 3 hours

Boat: Barracuda

Departure: saterday 31 March, 2 am Puerto de Ushuaia - Patagonia - Argentina

Arrival: 5 pm

LOCATION

Canal de Beagle

Boundery Chile/Argentina, cross Atlantic and Pacific Ocean, 300 miles from Europe (Falkland Islands - United Kingdom). 

Ushuaia – Patagonia – Argentina –

Latitud/Longitud 54°48'S 68°18'W

Bienal del Fin del Mundo (The End of the World)

MIS formulates a set of variables regarding spaces and times. The Paradigm Confines Tour proposes, on one hand, a physical location that offers an exceptional moment for community (the 3 hour navigation tour) for a limited group of attendants, and on the other hand, an on-line location (differed and continuous time) where the documentation of the in situ version will be published (chats, sound track, videos of the trip, texts, links, projects).

PARADIGMA DRINK 

This edition diverts the artistic biennial device towards a daily city activity - a tour through the physical beauties of the local scenery - and vice versa. This double movement introduces us - by going through devices and genres - in an interstitial zone of the mega historical narratives and episteme. The Paradigm Confines Tour challenges us to put an end to these narratives and episteme, to displace them from our perception threshold, to blend them and to decisively turn them into a drink: Paradigm Sour. This powerful drink will operate on these canons, and will be tasted on tour in order to welcome artists, critics, and guest curators and to all those who wish to join us.

THE PARADIGM CONFINES TOUR

edition 6 by Alicia Herrero

text / htm 

presents



The Boat
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bar 

Banda Sonora (Soundtrack)-(Musical repertoire on the drift ) - Raquel Garbelotti, Wagner Morales y Carla Zaccagnini (São Paulo)

kiosk 

Links process

Transnational Republic (the audience can get their transnationality on travel) (Munich - Berlín)

New Projects , on NBP de Ricardo Basbaum - (in collaboration with

Documenta 12, 20 new objects are in cinculation in 20 cities. One of them will sail these seas. (Río de Janeiro)

Traveling Magazine Table (traveler non profit publication archive ) Bik van der Pol (Rotterdam)

dossier 

Cultural Confinement by Robert Smithson (New York)

Geografismos, Desconquistas y Redescubrimientos by Joaquín Barriendos (Barcelona)

Ensueño y vulnerabilidad (meeting Magazine Project Documenta 12) by Jaime Iregui (Bogotá)

La triple frontera by Francisco Ali-Brouchoud (Posadas)

Historia de un desengaño, interview to Francis Alÿs (Mexico)

Geopolítica del chuleo by Suely Rolnik (São Pablo)

lab 

Impertinent Cartographies 

live conversations

Miren Jaio (Bilbao)

Jaime Iregui(Bogotá)

Carla Zaccagnini (São Pablo)

Bill Burns (Toronto)

Francisco Ali- Brouchoud (Posadas)

It will work on blocs of questions such as: How do we relate with these narratives in the perspective of these new cultural long-range events?, Is the biennial event (the first biennial was done in 1895) accordingly placed in the present times?, A new Biennial: what for and why? What kind of deconstructive and postcolonial readings can be made?

Which is the role and purpose of these cultural and artistic productions in these type of events?, What kind of contribution can projects as MIS forward?, Can be effective as institutional critique practice operating with the same art mechanisms?. The navigation through the geographic-semantic sides of the biennial is to navigate through the edges of its staging, touching its borders and structures (political-territorial-economical-touristy-patrimonial). However it cannot be denied that this same distance allows to introduce art among other discourses and to examine contradictions. And to ask ourselves: what would allow a critical dialogue between the practices both artistic and theoretical that approach critical practice today? , Is the way of approaching the institutional criticism from the perspective of artistic and/or theoretical practice sufficient? , And what kind of effectiveness does it provide?, Which criteria, which paradigm analysis should be the support when these critical practices turn into “study object”? , Is art the most advanced research field that exists nowadays (how say Ricardo Basbaum?

cv 

+ Photographs of Barracuda boat

edition by: Alicia Herrero

Audiovisual: Catalina Fernández

Comunication: Betina Bracciale

Thanks to: Gabriela De Giusepe

MIS edition #6 will be recorded on travel in mdv.

Others:

documentary of the edition and publication in the web www.magazineinsitu.com - fille Magazine in Situ

Location –  Tour 

Courtesy of Museo Del fin del mundo and Museo del Presidio - Ushuaia 

+ fotos Canal de Beagle

The city of Ushuaia is known as the end of the world city. It is the southernmost city in the planet, located across the Chilean territory, separated by the Beagle Channel. 

Beagle Channel, Atlantic and Pacific Oceans merger / border zone between Argentina and Chile / 300 milles to (Falkland Islands - United Kingdom - Europe). Falkland Islands (Las islas Malvinas is the Argentine name).

The name of the channel (Beagle Channel) refers to the Brigantine HMS Beagle in which the English sailor Robert Fitz Roy arrived in 1831, along with the scientist Charles Darwin and a native american Yámana who was returned to his land by the British Crown in order to “christianize” the region.

View: islands, Andean mountains, birds, sea wolves

Average temperature in March-April is 10º .
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Sailing
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Sailing
More information about the location and the trip.

The Beagle Channel is extremely calm

Navigation time: 3 hours during the afternoon, coming back in the evening.

Name of the ship: Barracuda

Barracuda is the oldest ship that can make that trip through the Beagle Channel. 

Its interior is the original one. Bar and heating system. Capacity 30/40 people

Public attendance: 

Registration:
info@magazineinsitu.com
Biographies 
THE PARADIGMS CONFINES TOUR
Francisco Alí- Brouchoud (Posadas)

Francisco Ali-Brouchoud is a visual artist, curator, writer and art critic. 

Born in Posadas, Misiones, Argentina in 1964.  He studied Literature in the Misiones National University. Between 1998 and 2001 he was awarded two grants by the Antorchas Foundation to participate in the Production and Work Analysis Meetings for Plastic Artists of the Argentine North East. 

He has shown his visual work: objects, installations, sound installations and photography, in solo and collective exhibitions, between others places in MALBA, Museo de Arte Latinoamericano de Buenos Aires (2004), Centro Cultural Recoleta (Buenos Aires, 2002 y 2004) and Centro Cultural General San Martín (Buenos Aires, 2003).

Between 2002 and 2006, he was the curator of the Misiones National University Museum of Contemporary Art, as well as one of the co-founders of this project. 

In 2006 he participated in the conference Politics of Space in Stuttgart, Germany, organized by the Württembergischer Kunstverein in the context of the exhibition “On Difference #2”.

As a writer, he published La circunfeérica, a novel. (Editorial Universitaria de Misiones, 1993). 

Currently he live in Buenos Aires, where he work as executive producer of the News Service of Canal 7 Argentina, the Argentine State television network, and he is indeed a collaborator of Otra parte magazine, Página/12 newspaper and other publications.

Ricardo Basbaum (Río de Janeiro)

Artist, author, assistant professor, curator. Live in Río de Janeiro.
Exhibition: Künstlerhaus Sttutgart, Germany, Malba, Buenos Aires, Galerie der Stadt Schwaz, Schwaz, Austria. Museu de Arte Moderna de São Paulo, Brazil , Centro Cultural São Paulo, São Paulo, Brazil, etc. Curadurias: “Mistura + Confronto”, exhibition with Brazilian and Portuguese artists, Central Elétrica do Freixo, Oporto, Portugal, 2001. “Panorama da Arte Brasileira 2001”, co-curator, Museu de Arte Moderna de São Paulo, 2001, Museu de Arte Moderna do Rio de Janeiro, Museu de Arte Moderna da Bahia, 2002. Co-directed the artists’ run space Agora, located in Rio de Janeiro (1999-2002).
• His work is represented on the following collections in Brazil and abroad: Museu de Arte Contemporânea da Universidade de São Paulo, Museu de Arte de Brasília, Universidade Federal do Espírito Santo, Coleção Centro Cultural Cândido Mendes (Rio de Janeiro), Coleção Instituto Brasil Estados Unidos (Rio de Janeiro), Museu de Arte Moderna do Rio de Janeiro, The Tate Collection (London).
•Assistant-Professor of Theory and History of Art at the Instituto de Artes of the Universidade do Estado do Rio de Janeiro. 
• Editor: "Arte Contemporânea Brasileira: texturas, dicções, ficções, estratégias", Rio de Janeiro, Contra Capa, 2001.
• Author: • “G. x eu”, Rio de Janeiro, Espaço P, 1998. 
“NBP x eu-você”, Rio de Janeiro, Museu de Arte Moderna do Rio de Janeiro, 2000, São Paulo, Galeria São Paulo, 2001. Published in Spanish by MAC-UnaM, Posadas, Argentina, 2003 (translated by Francisco Ali-Brouchoud).
• Contributor: • "Interaction: Artistic practice in the network", Ed. Amy Scholder and Jordan Crandall, NewYork, Eyebeam Atelier and D.A.P., 2001.
• “The next documenta should be curated by an artist”, Ed. Jens Hoffmann, New York, Revolver Books, 2004.
• Has published critical essays and reviews in magazines, online magazines and catalogues in Brazil and abroad: Galeria, Guia das Artes and Gávea magazines (São Paulo, Rio de Janeiro, Brazil), Confidências para o Exílio (Oporto, Portugal), Blast 4 : Bioinformatica, Trans> (USA), LAPIZ, Atlantica (Spain), Poliester (Mexico), Untitled, Static Pamphlet (UK), Virose (Portugal). [among others].
• Co-editor (together with artist Eduardo Coimbra) of the art magazine item, published in Rio de Janeiro. “NBP x eu-você” is part of Tate Collection (London) and  Documenta 12.

Joaquin Barriendos (Barcelona)
Curador y crítico de arte mexicano, vive en Barcelona. Trabaja como escritor y editor principalmente en el campo de la teoría estética, el arte poscolonial y las identidades transnacionales. Forma parte del colectivo TRISTESTÓPICOS, un proyecto dedicado a analizar críticamente la construcción de los imaginarios de "lo Latinoamericano. 
Bill Burns (Toronto)

This Toronto-based artist was born in Regina (Saskatchewan) and received his Bachelor of Fine Arts from the University of Victoria in 1980. Then he studied at Goldsmiths' College, University of London for a Masters of Fine Arts, graduating in 1987. He is the recipient of awards from the Canada Council for the Arts, Ontario Arts Council, Toronto Arts Council and the Pollock-Krasner Foundation. 

His work has been exhibited in different cities of the world, such as London, Seoul, Los Angeles, Winnipeg, Vancouver, Toronto, Montreal, Marseilles, and in the Biennial of La Habana. 

Raquel Garbelotti (Sao Pablo)

Esta artista nació en Dracena y vive en Vitoria (Espírito Santo). Es magíster en Artes Visuales de la Universidad Estadual Paulista Júlio de Mesquita y profesora de la Universidad Federal de Espírito Santo. 

Participó de diversas exhibiciones y ferias en Brasil y en exterior, entre ellas: la Bienal de San Pablo, la Bienal de Pontevedra y ARCO (España) y el Espace Paul Ricard (Francia). Su trabajo fue incluido en la muestra “Panorama da Arte Brasileira”, que recorrió los museos de arte moderno de Río de Janeiro, San Pablo y Salvador de Bahía. Escribió el texto “Encontro Informal” para el catálogo de la Bienal de Sydney (2004).

Jaime Iregui (Bogota)

Estudió Bellas Artes en la Universidad Nacional (Bogotá) y en la  Escuela de Artes Aplicadas de Madrid. Se perfeccionó en grabado en la Escuela de Artes Aplicadas de Barcelona y en pintura en Osetnica (Polonia). Asistió al taller de dibujo de José Luis Cuevas (México).  

Ha expuesto en el Museo de Arte Universidad Nacional, en el Museo Nacional y en el Museo de Arte Contemporáneo (Bogotá), en el Museo de Arte Moderno La Tertulia (Cali), en el Centro de Convenciones (Cartagena), en el Centro de Centro Colombo Americano (Medellín) y el Museo Joan Miró (Barcelona). 

Es editor de la revista digital Esfera Pública, un sitio cuyo principal objetivo es propiciar el diálogo y la reflexión crítica y resaltar los procesos artísticos contemporáneos de carácter independiente y generados en espacios no convencionales.

Miren Jaio (Bilbao)
Licenciada en Historia del Arte por la Universidad de Zaragoza y Magíster en Museología por la City University de Londres. Es profesora de Historia del Arte Contemporáneo en la Universidad del País Vasco. En 1996 obtuvo la beca de posgrado de la Fundación Guggenheim de Bilbao para desarrollarse en el departamento curatorial del museo Guggenheim de Nueva York. 

Ha ejercido la crítica en diversos medios y ha colaborado en catálogos y publicaciones. Brinda cursos y conferencias sobre temáticas referidas a periferia, institución y crítica y también a práctica artística y feminismo. Dirigió un “Taller de Crítica y Comisariado” en el Centro Cultural de España de Córdoba (Argentina) y otro sobre “El efecto Bilbao en la Academia de Bellas Artes de La Paz” (Bolivia). Participó en “Film Ideal Siempre”, un proyecto de video de artistas y comisarios para Desacuerdos (Macba, Barcelona).

Wagner Morales (Sao Pablo)

Se laureó en Ciencias Sociales en la Universidad de San Pablo y se perfeccionó en multimedios en el Instituto de Artes de UNICAMP. Realizó una residencia artística en Le Fresnoy-Estudio de Arte Contemporáneo (Francia) y otra en el Palais de Tokyo, dentro de un programa de posgrado de Le Pavillon (París).

Ha presentado sus trabajos en el Fond Regional d’Art Contemporaine/ Champagne (Reims), en la ”V Bienal de Video y Nuevos Medios de Santiago” (Chile), en ”Haus Der Kulturen Der Welt- Programa Medio@rte Latino” (Berlín),  ”VIDARTE 2002” (México), “ReelWorld Film Festival” (Toronto), “Latin American Film Fetival” (Utrecht), “New York International Latino Film Festival”, “Vancouver Latin American Film Festival”, “Lens Politica Film Festival” (Helsinski) y en la “Mostra do Filme Livre” (Río de Janeiro).

www.transnationalrepublic.org

Artistas radicados en Berlín y Munich lanzaron al mundo esta propuesta, donde los ciudadanos de no se definen por su sangre o lugar de nacimiento sino por la semejanza en sus creencias y principios. Es por ellos que se invita a personas de todo el planeta a unirse como ciudadanos libres y representar globalmente los derechos que consideran prioritarios, es decir: cada uno de los derechos humanos elementales, los principios transnacionales de justicia, la protección del medio ambiente y de la democracia. El objetivo del colectivo es ser reconocidos por parte de la comunidad internacional como la Primera República Transnacional y ya cuentan con embajadas en Noruega y Australia y Representación Permanente en la Unión Europea (Bélgica). Entre sus eventos recientes se encuentran ETAS “Grow your own” (Palais de Tokio, París), “1st. Trasnational Folk Festival” (Munich) y “UTNR @” (Goethe- Institut, Buenos Aires). 

Traveling Magazine Table -Bik Van der Pol 
 
Liesbeth Bik and Jos van der Pol live in Rotterdam and work collaboratively since 1995. Their projects take the form of urban public research projects by running research programs with the local participants. 
In 2000, Bik Van der Pol and fellow artists initiated Nomads  & Residents, a network of artists, writers and organizers. N&R initiated the Travelling Magazine Table in 2001 in P.S. Ney York. The TMT archive consists of a collection of a broad variety of national and international magazines and journals produced by non-profit and alternative spaces and artists’ collectives. It grants an unexpected insight of the discourses and networks existing outside the mainstream channels of art and was hosted by “Art in General” (New York), MIT (Boston), IASPIS (Stockholm), Kulturzone06 (Frankfurt) and Insa Art Space (Seoul). 

Carla Zaccagnini (São Paulo)
Nació en Buenos Aires pero vive en San Pablo. Es artista plástica y Magíster en Poéticas Visuales de la Escuela de Comunicaciones y Artes de la Universidad de San Pablo. Ha expuesto en M&M Proyectos (San Juan de Puerto Rico), Malba, (Buenos Aires), Fundación Cultural de Curitiba, Kunstverein Munchen (Munich), Parque Lage (Río de Janeiro), Centro de Arte Contemporáneo Wilfredo Lam (La Habana) y participó de la muestra colectiva “Panorama da Arte Brasileira” (Museo de Arte Moderno de San Pablo). 

Fue seleccionada para el proyecto “Cream 3” (Phaidon Press, Londres). Fue asistente curatorial de la XXIV Bienal de San Pablo y del Museo de Arte Moderno de la misma ciudad. Colabora en las revistas ArtNexus (Bogotá/ Miami), Arte y Parte (Santander, España), además de escribir para el Programa de Exposiciones del Centro Cultural San Pablo.

Suely Rolnik (São Paulo)

Suely Rolnik is a cultural critic, curator, psychoanalyst and full professor at the Universidade Católica de São Paulo, where she conducts a transdisciplinary doctoral program on contemporary subjectivity. She is co-author with Félix Guattari of Micropolítica. Cartografias do desejo (1986) which the 7th revised edition (2005) is published in Spain (Traficantes de Sueños, 2006) and forthcoming in six other countries, among them the USA (Semiotexte/MIT, 2006) and France (Seuil, 2007). Guest editor of the Spanish art magazine Zehar (no. 51, 2003) and of the Canadian magazine Parachute (no. 11, 2004). Author of a research project about Lygia Clark, in which she realized 63 films of interviews, object of the exhibition she curated and the catalogue she edited with C. Diserens: « Nous sommes le moule. A vous de donner le souffle. Lygia Clark, de l’œuvre à l’événement. », at the Musée de Beaux-arts de Nantes (Nantes, 2005) and the Pinacoteca do Estado de São Paulo (São Paulo, 2006). Among her translations into Portuguese: Deleuze and Guattari’s Thousand Plateaus (vol. III/IV). She has published numerous essays in books, journals and art catalogues in Europe and the Americas, and has lectured widely. She lives in Brazil where she has a private practice in psychoanalysis.

Curated edition 6: 

Alicia Herrero (Buenos Aires)

Base in Buenos Aires. Visual artist, proffesor in Centro Cultural Rojas – UBA-Universidad de Buenos Aires and others institutions. Graduate in Fine Arts School Prilidiano Pueyrredón (IUNA), Buenos Aires. Scholarship from Fondo Nacional de las Artes and Fundación Antorchas (Taller de Barracas). Her works was presented in several shows in: MAMBA -Museo de Arte Moderno de Buenos Aires- , NGBK- Neue Gesellschaft für Bildende Kunst- Berlín, MACRO - Museo de Arte Contemporáneo de Rosario, Museo Boijmans van Beauningen- Rotterdam, Shedhalle - Zurich, Museo del Chopo - México df, V Bienal de La Habana, Caribean Contemporary Center - Port Spain, Museo de Arte Contemporáneo de Posadas, Centro Cultural de España Montevideo y Buenos Aires, and galeries from different cities. 

She was resident in Guest Studios Duende Rotterdam (2000) and 2001-02 in Kaus Australis in the same city. In Rotterdam developed Chat Project (showing at Boijmans Museum 2001-02). During 2001 was part in big River 2 (international artists´ workshop ) Trinidad, and during 2006 in RIAA Ostende. 

In 2004 begin the project Magazine in situ, in colaborations with autors, artists and institucions. She writes eventually in different publications: Ramona, Canecalon, Universidad de Palermo, Rojas, Universidad de Buenos Aires.

Since 2003 develop the project epa ( Open Process Experiences), link from Centro Cultural Rojas -UBA-Universidad de Buenos Aires education program..

Collections: Museo de Arte Moderno de Buenos Aires, Colección Ultimas Tendencias, Patrimonio del Museo de Arte Moderno de Buenos Aires, Museo de Arte Contemporáneo de Rosario, Centro Wilfredo Lam Cuba, Centro Cultural Mendes, Río de Janeiro.
Audiovisuals: Catalina Fernández
Comunication: Betina Bracciale

MIS edition #6 will be recorded in  mdv, the documentation will be publicated in www.magazineinsitu.com  

Thank you:
CCEBA Centro Cultural Embajada de España, Embajada de Brasil, Universidad Los Andes Bogota.

Press contact:
Betina Bracciale

info@magazineinsitu.com
betinabracciale@argentina.com
156-7636182

www.magazineinsitu.com 
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